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Allouche Gallery Los Angeles is pleased to present Particolored Chatter, a group show 
of six LA artists, exploring tradition in 2022. Themes of dining, still-life 
renditions, subverted femininity, enshrinement, and the reflection of modern media in 
arts and crafts run through featured works by Kayla Mattes, Jean Isamu Nagai, 
Kate Pincus-Whitney, Hannah Lupton Reinhard, Mia Scarpa, and Laura Watters.

Kayla Mattes archives digital culture through the threading of tapestry, a process that is structurally 
and historically tied to the screen. Mattes is interested both in the history of traditional tapestry 
weaving and our relationship with digital culture. With each woven thread she is slowing down 
fleeting moments from screen-culture that flood our feeds at a frenetic pace. Much like 
digital production, weaving functions within a binary system, one and zero, warp and weft. 
Sidestepping weave drafts, Mattes embraces the pixelated grid provided in digital imagery, 
translating and archiving in Doom Scroll, and Inbred. 

Jean Isamu Nagai’s paintings evoke the bridge between the natural and the spiritual world. He 
uses a pointillist style to build a depth directed by the rolling landscape of his native Pacific 
Northwest. The paint is often blended with materials that specifically reference his location and 
entomb a state of being, such as correction fluid, pumice, smog, sand, and even 
cyanescens spores. Nagai establishes an alchemical bond between painting, place, and 
experienc; a type of shrine to home. 

Maximalist, feminist, unapologetically colorful and boisterous, Kate Pincus-Whitney explores portraits 
of place and people through the object histories that fill them. Paradise a la Carte: There is 
nowhere to go but everywhere… I’ll take 1”  discusses California and her family's history. On one 
side, Hollywood Jews creating The Real McCoys and entertaining at Trader Vics. On the other side, 
beatnik artist renegades and inventors creating visual music and pioneering motion graphics - akin 
to the likes of Keroac. As Pincus-Whitney relfects, "This piece feels like a homecoming love song - 
the sent of orange blossoms and triple sec... of contrasting casts of Trader Vics and Keoroac." 
Alongside, we have Theater of the Dinner Table: Night Muse  (When the Winter Narcissus Bloom) 
playing with the idea of the muse, the artist, the female gaze, and the divine feminine. This piece 
spans conversations with Madame Blavasky to Marisol's women to Picasso's muses; a portrait of 
divine conjuring that takes place as the light dims and “the wind blows with inspiration as the night 
ignites with narcissus blooms”. 



Discussing Jewish femininity and history in a fairytale land, Hannah Lupton Reinhard’s 
paintings present as girly, colorful, and sparkly - too bright and even hard to look at. 
However, as you approach the works, the nuances draw you in with technical mastery 
and mysterious tones. Her paintings investigate dualities of beauty and ugliness, movement 
and paralysis, beckoning and withdrawal, naivety and sophistication, sincerity and humor. 
Reinhard applies oil paint like watercolor, aiding in evoking an otherworldly dream-scape portal 
through transparent layers. She then scrapes the paint in a cross-hatched drawing mode in a 
subtractive process, creating a saturated, luminescent coloration, and a mechanical, slightly 
brutal, hard edge. Finally, the oil paintings are “defaced” with Swarovski crystals. Seen here 
in the kitschy LA hat, exaggerating the idea of “girliness”. This craft element and nostalgia 
for glitter are offset by the rigor of the artist, creating moments of light and 
texture that dissolve the real and fantasy. 

Mia Scarpa’s work explores the distinction between art and craft, and the inherent hierarchical 
value the word "art" has over "craft". Scarpa’s work is inspired by things both collectible 
and/or humorous: clutter, garages and man caves, toys, stickers, album covers & music, 
cartoons, motorcycles, and formative memories from her New England roots. Since moving to 
LA, Scarpa has become hyper-aware of the differences between her current residency and 
the parts of Massachusetts and New Hampshire she calls home. We see that strong 
comparison of space, and the dichotomy of art and craft in her current body of 
work. 

Laura Watters' works manipulate classic motifs from advertisements and movie posters, giving 
a tongue-in-cheek critique of consumerism, born of her own struggles with addiction, mental 
health, trauma and love. Her pieces hold a mirror to the city she works in, 
commenting on advertisement and entertainment industries.  Hitting key points in 
contemporary dialogue, Watters' paintings continue to question pop-culture's striking and silent 
effect on the consumer's state of mind and self-identity.

For more information on the artists or gallery, please visit allouchegallery.com, or email 
either losangeles@allouchegallery.com or isabella@allouchegallery.com

For more information about the gallery or artists please visit allouchegallery.com

Or contact losangeles@allouchegallery.com / isabella@allouchegalleryl.com
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